
Poetry and Music 

the example of Clément Marot 



Transgressions 

ÅάTransgressioέΥ Ǝƻ ǘƻ ǘƘŜ other side, cross over 

ÅΨtransgressΩ into the field of Renaissance music 

ÅAn amateur and a dilettante 

ÅBut we have some guidance: 

 

 

 

 



We are Standing on  the shoulders of giantsΧ 

Encyclopedic manuscript containing allegorical and medical drawings, 
Library of Congress, Rosenwald 4, Bl. 5r 



Musicological Giants  

ÅFrançois Lesure, Howard 
Mayer Brown, Lawrence 
Bernstein,  

ÅFrank Dobbins 
ÅPeter Woetmann 

Christoffersen 
ÅPierre Pidoux, Edith 

Weber 
ÅAll musiciansΧ 

The proof of all statements about music is in 
the listening. 



The outdoor concert 

Unknown Italian master 
Hôtel Lallemant (Bourges) 



A wonderful database 

Ricercar, Programma de recherche en musicologie (CESR) 
http://ricercar.cesr.univ-tours.fr/3-programmes/basechanson/index.htm 
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Recherche: <Marot> 

Total number of hits: 458 



Marot ?  

Total number of hits minus Jean Marot (35)  = 423 



Some figures 

Number of times a poem was set to music 
Lesure 1951 Coeurdevey 1997 Ricercar 2011 

Marot 234 371 423 
Mellin de StG 143 
Ronsard 395 

Differentiating composers & texts (Coeurdevey) 
composers texts 

Marot 90 151 
Mellin de StG ? 75 

Ronsard 43 112 



Why was Marot so popular? 

Å Because of the inherent musical quality of his 
poetic output, 
ï DƻƻŘ ǇƻŜǘǊȅ ƛǎ ΨƳǳǎƛŎΩ  
ï ΨƘƻ melooidosΩ Ґ ǘƘŜ ǇƻŜǘ 

Å Because of the music by Claudin De Sermisy 
ï Ψhè melooidiaΩ ƛǎ ǘƘŜ ŀŎǘ ƻŦ ǎƛƴƎƛƴƎ 

Å Refinement of the traditional form of the lyrical 
chanson (both text & music) 

Å ¢ƘŜ ƪŜȅ ǘƻ ǘƘŜ ǎǳŎŎŜǎǎ ƻŦ aŀǊƻǘΩǎ ŎƘŀƴǎƻƴǎ ƛǎ 
their conventionality  



Just an association 

Åά ²Ŝ ŘǿŜƭƭ ǿƛǘƘ ǎŀǘƛǎŦŀŎǘƛƻƴ ǳǇƻƴ ǘƘŜ ǇƻŜǘϥǎ ŘƛŦŦŜǊŜƴŎŜ 
from his predecessors, especially his immediate 
predecessors; we endeavour to find something that 
can be isolated in order to be enjoyed. Whereas if we 
approach a poet without this prejudice we shall often 
find that not only the best, but the most individual 
parts of his work may be those in which the dead 
poets, his ancestors, assert their immortality most 
vigorously. And I do not mean the impressionable 
ǇŜǊƛƻŘ ƻŦ ŀŘƻƭŜǎŎŜƴŎŜΣ ōǳǘ ǘƘŜ ǇŜǊƛƻŘ ƻŦ Ŧǳƭƭ ƳŀǘǳǊƛǘȅΦέ 

Å T.S. Eliot (1919), Tradition and the individual Talent 

 



άhƴŜ ǎƘƻǳƭŘ ƴƻǘ ǘŀƭƪ ŀōƻǳǘ aǳǎƛŎΣ 
ōǳǘ ƭƛǎǘŜƴ ǘƻ ǿƘŀǘ ƛǘ ǎŀȅǎΦέ 

 

Time for some transgressionsΧ 



1450 or 2011 

 



[Ω!ƳƻǳǊ de moy 

ÅMs. Bayeux, Ms. Fr. 12744. 

ÅJardin de Plaisance 1501 

ÅVersion à 4 Petrucci 1504 

ÅVersions by A. Bruhier, J. 
Richafort 



How to write a succesful chanson 

ÅThe form: 8 or 10 syllables. 

Åa caesura after the first four syllables (often 
dactylic)  

ÅAn ornamented cadence at the end.  

Å¢ƻǇƛŎǎ ǘǊŜŀǘŜŘ ŀƴŘ ΨŀǘƳƻǎǇƘŜǊŜΩ 

 



Chansons nouvelles en musique a 
quatre parties (Attaingnant, 1528) 

Å 31 chansons  

Å 17 with music by Claudin De Sermisy  

Å 9 with texts by Marot.  

 



All aŀǊƻǘΩǎ chansons (1528) 

Å1. Secourez moy, ma dame, par amours [7x10] 

Å2. Tant que vivray en aage florissant [[6x10 / 6x4 / 1x8] 

Å3. Dont vient cela, belle, je vous supply [7x10] 

Å5. Jouyssance vous donneray [6x8] 

Å19. Changeons proposΣ ŎΩŜǎǘ ǘǊƻǇ ŎƘŀƴǘŞ ŘΩŀƳƻǳǊǎ 
[7x10] 

Å20. WΩattens secours de ma seule pensée [4x10] 

Å21. Languir me fais ǎŀƴǎ ǘΩŀǾƻƛǊ ƻŦŦŜƴǎŞ ώпȄмлϐ 

Å26. Longtemps y a que je viz en espoir [5x10] 

ÅолΦ WΩŀȅ ŎƻƴǘŜƴǘŞ κ Ƴŀ volounté [8x4 / 4x8] 

 



/Ƙŀƴǎƻƴǎ ΨnouvellesΩ 

ÅThe novelty of !ǘǘŀƛƴƎƴŀƴǘΩǎ books is that the 
already familiar chansons are now being printed 

ÅThe chansons nouvelles date back to the early 
1520s (proof: Ms. Cop1848) 

ÅIn the 1550s ŀ ΨŎŀƴƻƴΩ ƻŦ ǘƘŜ ΨFrench ŎƘŀƴǎƻƴΩ 
was formed όǘƘŜ άoldέ ones) 

ÅPrinted in 1560: Phalèse (Leuven) septiesme livre 

ÅReprinted numerous times even untilΧΦ 



¢ƘŜ ΨŎŀƴƻƴΩ ƻŦ ŎƘŀƴǎƻƴǎ 



One example: Languir me fais 

Languir me fais sans t'avoir offensée,  
Plus ne m'escriptz, plus de moy ne t'enquiers, 
Mais nonobstant, aultre Dame ne quiers ;  
Plus tost mourir, que changer ma pensée. 
 

[vocal, on clavichord, on viola da gamba] 

 



Jouyssance (tenor 1528) 



The perfect courtier 

Χ. it ought to have been quite enough for you to make this Court Lady beautiful, 
discreet, chaste, gracious, and able (without incurring infamy) to entertain with 
dancing, music, games, laughter, witticisms, and the other things which we see used 
at court every dayΧ. 

BOOK III, 11 (Gaspare Pallavicino (misogynist)) 



Life at court: the King and his Sister 



Life at court: the King and his Sister 
and some courtiers 





Jouyssance 

Jouyssance vous donneray, 
Mon Amy, et vous meneray  
La ou pretend vostre esperance.  
Vivante ne vous laisseray,  
Encores, quand morte seray,  
L'esprit en aura souvenance  

 

Lute/ German flute 

Soprano: Arianna Savall 

 

 



Master of the female half-lengths, 
Antwerpen 

Los Angeles, 4 vv 
Flute plays tenor 

Singer sings superius 

Leningrad, 3 vv 
Flute plays tenor 

Singer sings superius 

Rohrau, 3 vv 
Flute plays superius  

Singer ?? 



Lute playing Magdalene 

{ƻƴƎΥ άWΩŀƛƳŜ ƳΩŀƳȅŜΧέ {ƻƴƎΥ άWΩŀƛƳŜ ƳΩŀƳȅŜΧέ 

But belowΥ άJouyssanceΧέ 



La Musique et la Danse 

Basse danceΥ άJouyssanceΧέ 



Bis, non in idem: the Psalms 



tǎŀƭƳŜǎ ŘŜ 5ŀǾƛŘΧ Anvers 1541 



tǎŀƭƳŜǎ ŘŜ 5ŀǾƛŘΧ Anvers 1541 







Contrafacts 

ÅMost religious poems 
(Psalms or Songs) were 
meant to be sung on the 
melodies of popular 
songs (contrafact). 

ÅPeople will have tried to 
ǎƛƴƎ aŀǊƻǘΩǎ tŀƭƳǎ 
ΨcontrafactumΩ ŀǎ ǿŜƭƭΦ  

ÅThe original metrical form 
of most of his texts make 
this hard to do. 

 

 



/ŀƭǾƛƴΩǎ briljant idea (1539) 



/ŀƭǾƛƴΩǎ briljant idea (1539) 



In the meantime, in Lyon, 1540 



In the meantime, in Lyon, 1540 




